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Each print in the series is composed 
of two vertical plates—one printed in 
straight black, one printed in a subtly 
chromatic black. In Blue and Solferino the 
plates are unified by a contiguous hori-
zontal structure of marks; in Violet and 
Green they are roughly mirrored. The 
individual titles derive from the tonal 
value of the not-quite-black plate. The 
chromatic shift is subtle, but it alters the 
perception of the black plate and estab-
lishes a pattern for the series as a whole.  

Landscape has long been a metaphori-
cal presence in Delaere’s art, and this 
suite was inspired by the play of light on 
water and glass along the docks and high-
rises of the Brooklyn waterfront. One can 
read the images as purely abstract forms, 
or as indexical traces of process, or as lap-
ping river currents—a pattern that is not 

a pattern—reflected in, and framed by, 
vertical windows over and over. 

 —Benjamin Levy

Nicole Eisenman

Tiffany Crossing the Alborz (2015)
Glow-in-the-dark woodcut, 23 3/4 x 17 3/4 
inches. Edition of 15. Printed and pub-
lished by 10 Grand Press, Brooklyn. $3,700.

Eisenman has restored to the repre- 
 sentation of the human form a cul-
tural significance that had waned dur-
ing the ascendancy of abstraction in the 
twentieth century.” So wrote the MacAr-
thur Foundation in announcing the 
artist’s fellowship award1 last fall. The 
stories she tells—intimately personal or 

politically satirical—juxtapose the glo-
ries and miasma of contemporary life, 
particularly as it is lived on the margins. 

About four years ago Eisenman dove 
headlong into printmaking: “I packed up 
my oil paints in a big strong box with a 
lock . . . and I started a yearlong works on 
paper and prints project”2 [see Art in Print 
Jan–Feb 2013]. She made etchings with 
Harlan & Weaver, lithographs with Jungle 
Press and woodcuts with 10 Grand Press. 
The monotypes—which she made on her 
own—were included in the 2012 Whitney 
Biennial, and the complete body of prints 
was shown the same year at Leo Koenig.3 

Eisenman’s latest print is a portrait of 
her friend and collaborator Tiffany Mala-
kooti, a graphic designer originally from 
Iran. Malakooti had told Eisenman about 
an encounter she had had with a pack 
of donkeys while hiking in the Alborz 
mountains. In her woodcut, the artist 
retells the story in a chiseled, animated 
yet fluid style that recalls Die Brücke. 
Eisenman frequently evokes modern 
masters—Renoir, Picasso, Munch, Kirch-
ner, Heckel, Cadmus—but transposes 
their technical brilliance and bald emo-
tion into images that are entirely her 
own. Resolving the colors for the final 
image proved difficult until 10 Grand 
master printer Marina Ancona suggested 
glow-in-the-dark inks, which pulled 
everything together.

In Tiffany Crossing the Alborz, both 
donkey and woman are caricatures. This 
cartoonish style, which Eisenman uses 
frequently, de-emphasizes the specific 
event and opens the image to interpreta-
tion. Remarking on a different work fea-
turing a similarly nondescript figure, 
Roberta Smith observed, “We’re just 
looking at someone—anyone—trying to 
get through life.”4 

 —Sarah Kirk Hanley

Nicole Eisenman, Tiffany Crossing the Alborz (2015). Left: Ambient light. Right: Detail  
under black light. 




