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Jonathan Meese’s recent lithographs  
 were created in connection with 
Mondparsifal (Moon Parsifal), the artist’s 
contemporary reenvisioning of Richard 
Wagner’s opera Parsifal (in collaboration 
with composer Bernhard Lang and con-
ductor Simone Young).1 Meese, whose 
fondness for incendiary subjects has 
made him the enfant terrible of German 
art, has a complicated personal history 
with Wagner’s Parsifal: he was hired and 
then fired as director of its 2016 presenta-
tion at Bayreuth, perhaps because of cost 
overruns, perhaps because of his arrest 
for performing the Nazi salute on stage 
(he was performing in an event on “Mega-
lomania in the Art World”).

Sophy Naess

The zinc ornament dealer’s latest  
thermometer (I–III) (2017)
Series of three monotypes, image 16 x 20 
inches each, sheet 26 1/2 x 30 inches each. 
Untitled (Balancing Acts, I–VII) (2017) 
Series of seven monotypes, image 16 x 20 
inches each, sheet 26 1/2 x 30 inches each. 
The House of Mirth (I, II) (2017)
Two monotypes, image 16 x 20 inches 
each, sheet 26 1/2 x 30 inches each. 
Darling Daintyfoot (I–III) (2017)
Series of three monotypes, 20 x 16 inches 
each, sheet 30 x 22 inches each. 
Avoir la langue bien pendue (I, II) (2017)
Two monotypes,  image 20 x 16 inches 
each, sheet 30 x 22 inches each. 
All monotypes listed above $950 each.

These three lithographs, produced at 
Keystone Editions in Berlin, follow an 
earlier, poster-like print, Knackimond 
Parsifals Plakati Geili Grande (2016), made 
in advance of the production. The two 
larger prints, subtitled “Miss Kundrick” 
and “Grandmama ‘Wagnerz,’” are filled 
with Meese’s characteristic, high-octane 
gestural marks beneath the scrawled 
word “LADYKILLERS.” In the first, the 
artist’s fingerprints can be seen amid a 
swirl of orange lines. What appears ini-
tially as a chaotic whirlwind resolves 
into a face: tombstone teeth set in a grin 
below a staring pair of hypnotic spirals. 
Like a crazed character from a Tim Bur-
ton movie, it hovers at the edge of creepi-

ness, but there is something endearingly 
wacky about the execution, fingerprints 
and all, as if the frantic, swirly-eyed per-
son depicted had delivered a self-por-
trait. In “Grandmama ‘Wagnerz,’” Meese 
builds a single large, continuous shape 
from brown ink, in spots thick as mud 
and with the texture of elephant hide—
appropriate for a shape resembling a large 
and lumpy animal. A triangle at lower 
right might be a beak, while other extru-
sions suggest tufty legs—a dark figure 
squirming to escape. 

Dr. Animalbaby “Alles” (Oheim Parsi-
fall) is half the size of the others and 
was originally just intended as a doodle. 
Printed in orange-brown with wide white 
margins, it depicts another wiggly crea-
ture, this time headlined “BABY FUTURE 
XY.” The blobby form is indeed baby-like, 
and there is a playful quality to the spiky 
crown and the slinky-like circles (made 
with the bottom of a cup) that spin beside 
it. But its identity remains ambiguous: 
the stick-like protrusion at bottom right 
might be an arm or a forked tongue.

If not exactly illuminating Mondpar-
sifal, the prints’ fantastical biomorphic 
mayhem aptly represents a production set 
in a mythical future on a lunar base where 
Wagner communes with Marlon Brando, 
the Wicker Man and Barbarella. 

—Charlotte Collins

Notes:
1. Mondparsifal Alpha 1–8 was presented at the 
Wiener Festwochen in Vienna in June 2017; 
Mondparsifal Beta 9–23 was presented at the 
Berliner Festspiele in October 2017. 

Jonathan Meese, Geheimhofrätin Animalmutter “Daddy” (Fräulein Kundrink) (Privy Councilor 
Animal Mother “Daddy” [Miss Kundrink]) (2017).
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Sophy Naess, The zinc ornament dealer’s latest thermometer (I) (2017).

At a Window (2017)
Linocut with chine collé, image 20 x 16 
inches, sheet 30 x 22 inches. Edition of 15. 
$500.
Boy on a Swing (2017)
Linocut with variable watercolor, image  
15 x 11 inches, sheet 21 1/2 x 15 inches.  
Edition of 15. $550.
All printed and published by 10 Grand 
Press, Brooklyn. 

Sophy Naess creates playful and radi- 
 ant works inspired by sources rang-
ing from Greek myths to vintage looms, 
to the labels of Dr. Bronner’s pungent and 
morally uplifting soaps. 

The monotypes and editions she 
produced in 2017 with Maria Ancona of 
Brooklyn’s 10 Grand Press are in keep-
ing with this offbeat sensibility, bearing 
titles evocative of places and states of 
being (Balancing Acts, The House of Mirth), 
eliciting easy smiles (Boy on a Swing), or 
producing an occasional bemused “huh?” 
(The zinc ornament dealer’s latest thermo-
meter). 

In many works, lithe figures are 
arranged in attitudes of action, balance 
or repose. Some compositions feature 
swathes of brilliant yellow or moody blue. 
Others are dappled with casual floral 
flecks or framed by decorative boundaries. 
 In the Balancing Acts monotypes, the 
artist began by painting on a smooth 
plate. An image was pulled, then the 
ghosts of the figures were reworked with 
new backgrounds and color overlays. As 
the series progresses, the original out-
lines of the figures remain visible, but 
each impression is lively and new.

Naess’s work bubbles with historical 
references: Attic vases with Greek acro-
bats bounding over charging beasts; a 
scene from Emile Zola’s novel The Mas-
terpiece, where, according to the artist, 
“the protagonist visits a lawn ornament 
dealer’s shop littered with urns, vases 
and statuettes, and finds the proprietor 
‘clutching in his hand the latest thing in 
thermometers, a woman juggler squat-
ting on her heals and balancing the fine 
glass tube on the end of her nose.’”1

One can also see the legacies of Jean-
Honoré Fragonard’s swing; Fernand 
Léger’s color blocks; M.C. Escher’s tes-
sellations, David Hockney’s illustrations 
for Grimm’s fairy tales, as well as Henri 
Matisse’s Fauvist palette, his arabesques 
and inviting windows. All are plucked 
from memory like blossoms from a wild 
garden.

Naess’s work seems to exist content-
edly outside contemporary concerns, 
leaning instead toward a painterly, 
expressive exuberance. Indeed Matisse’s 
words seem apt:

Expression to my way of thinking does 
not consist of the passion mirrored 
upon a human face or betrayed by a 
violent gesture. The whole arrange-
ment of my picture is expressive. The 
place occupied by figures and objects, 
the empty spaces around them, the 
proportions, everything plays a part. 2 

Born in 1982, Naess is a millennial who 
seems to take a long, lively view of her 
part in the history of art. She has made 
several short, humorous films (available 
on YouTube), and once photographed her-
self and a friend in the galleries of the 
Metropolitan Museum clad in sheets of 
her painted art.3 It’s all part of the fun. 

—Julie Bernatz

Notes:
1. Artist’s Statement, 10 Grand Press, 2017.
2. Henri Matisse, “Notes d’un Peintre” in La 
Grande Revue (25 Dec 1908); tr. Alfred H. Barr Jr. 
in Matisse: His Art and His Public (New York: The 
Museum of Modern Art, 1951), p119.
3. A conversation with the artist in the Archer 
Hotel blog, “Art Talk: Sophy Naess,” 24 May 
2017. https://archerhotel.com/blog/art-talk-sophy-
naess/.

Daniel Rio Rodriguez

Asa Nisi Masa (2017)
Sugar-lift aquatint.
South Parish (2017) and Three Stones (2017)
Soft ground, spit-bite aquatint, drypoint, 
roulette and electric engraving. 
Mim’s (2017)
Soft ground, hard ground, spit-bite aqua-
tint, drypoint, electric engraving, bur-
nishing.
All above 30 1/2 x 22 inches each. Edition 
of 20 each. $1,000 each.
Mim’s 1, 2, 3 and 4 and 
Three Stones 1, 2 and 3 (2017)
Intaglio techniques and measurements 
as above, with the addition of colored 
inks monoprinted from Plexiglas plates. 
Unique images. $1,500 each.
PNT (2017)
Aquatint burnishing, sugar-lift, drypoint 
and spit-bite. 
Snake Theory (2017)
Sugar-lift aquatint.
Both PNT and Snake Theory: 15 x 11 1/4 
inches each. Edition of 20 each. $500 each.
All printed and published by Wingate 
Studio, Hinsdale, NH.

The San Antonio–based artist Daniel  
 Rios Rodriguez is best known for 
shrine-like paintings built with oil 
impasto and collaged objects—rocks, 

https://archerhotel.com/blog/art-talk-sophy-naess/
https://archerhotel.com/blog/art-talk-sophy-naess/



